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EDITORIAL 

Brave new word  
 

2ŉ+& /ŋ" &+&* -&&Ŋ # $ -/ ŉ .ŋ*' $#ŉ$ 6ŋŋ,4 6 ,&  $\4 (&*7&)$6/ 8ŋŋ' 

=Ŋ86 4# "Ŋ$ 6 /ŋ" *&ŉ6 5& /ŋ" 'ŋŊ\$ "Ŋ'&*4$ŉŊ'  $Ā @#ŉ$ #ŉ((&Ŋ&' $ŋ 

me the other day. I was online surfing the snowfields high above 

Wanaka, my old hometow n in New Zealand, when I came across 

a vivid report by a snowboarder. An excerpt:  

 P@#& ;N 4Ŋŋ. 8ŉ%&4 .&*& ŉ.&4ŋ%& 7"Ŋ9 L&&(4 *ŋ),&' #ŉ*'&* 

and bigger than ever! The cross was in swe et shape and I stomped a 

sweet indy grab over the big table, so stoked I ev en hit it, and then a 

4# 7$/ -ŉ), ŋŊ& ŋŊ $#& 4%ŉ66&* $ŉ-6& .# )# < -"$$ )#&),&'³-"$  $ 7&6$ 

mean. The pipe was super slushy but I was getting lofty on it and it 

.ŉ4 . ),&' $ŋ * '& ŉ8ŉ Ŋ¾Q 

Peeps? Stomp a sweet indy grab? Butt checked? I can guess 

what the f  *4$ ŉŊ' $#& 6ŉ4$ %&ŉŊ -"$ $#& ŋ$#&* Ŋ&. .ŋ*'4 8ŋ -&/ŋŊ' %&9 3RJ  $\4 46ŉŊ8J ŉŊ' 4 Ŋ)& < 'ŋŊ\$ 

belong to the in -8*ŋ"(J Ŋŋ ŋŊ& .ŋ"6' &1(&)$ %& $ŋ "Ŋ'&*4$ŉŊ'  $9 ?&$\4 7ŉ)&  $U  Ŋ4 der talk is designed to 

keep outsiders out. Much like gatekeepers of the lang uage are supposed to keep outsiders out. But do 

they, or even should they?  

O=;O=\4 E ,& 2ŉŊŊŉ/ $# Ŋ,4 Ŋŋ$9 <Ŋ ŉ .ŋ*6' .#&*& =Ŋ86 4#  4 $#& 86ŋ-ŉ6 6ŉŊ8"ŉ8& ŋ7 )ŋ%%"Ŋ )ŉ$ ŋŊJ 

E ,& $# Ŋ,4 $#& $&ŉ)#&*J $*ŉŊ46ŉ$ŋ* ŉŊ' &' $ŋ* 4#ŋ"6' -& P-* 66 ŉŊ$ )ŋ'& 4. $)#&*49 They should be able to 

6 )&Ŋ4& ŉŊ' (*ŋ'")& ŉ66 ' 77&*&Ŋ$ , Ŋ'4 ŋ7 =Ŋ86 4#J ŉ))ŋ*' Ŋ8 $ŋ $#& ) *)"%4$ŉŊ)&49Q 2 4 7 Ŋ& ŉ*$ )6& ŋŊ 

language gatekeepers is part of our  Jubilee Bumper Issue  in the run -up to our very first conference, now 

just a couple of weeks  away. We have some fabulous writers contributing to this issue, including guests 

from our sister organizations, Sara Peacock and Rod Cuff from SfEP and Mary Ellen Kerans from MET. And 

with the cover story on language conferences around the world placing o ur conference in global context, 

/ŋ" )ŉŊ 4&& .&\*&  Ŋ 8ŋŋ' )ŋ%(ŉŊ/¾ 

I hope you find the rest of this bumper issue of eSense just as good as the conference material. 

We've packed it chock -a--6ŋ), 7"66 ŋ7  Ŋ$&*&4$ Ŋ8J 7"Ŋ 4$"77 $ŋ *&ŉ'9 W"$ 'ŋŊ\$ $ŉ,& %/ .ŋ*d for it } brave, 

Ŋ&. ŋ* ŋ$#&*. 4&9 O&& 7ŋ* /ŋ"*4&67³ ŉŊ' #ŉ((/ *&ŉ' Ŋ8¾ 

 

 
Ragini Werner , eSense editor  
 
LOU Sŋ" ,Ŋŋ. .#ŉ$Ā A6'ŋ"4 2"16&/ ' 'Ŋ\$ %ŉ,& "( Brave New World  for the title of his book. He nicked the line  from  
Shakespeare , $#ŉ$\4 .#ŉ$J ŉ6ŋŊ8 . $# ŉ .#ŋ6& >ŋ*' 4$ 7ŉ)$ŋ*/ 7"66 ŋ7 4"Ŋ'*/ ŋ$#&* 0"ŋ$&49 W"$ /ŋ" ,Ŋ&. $#ŉ$J ŋ7 )ŋ"*4&9ƹ  

http://en.wikipedia.org/wiki/List_of_quotes_from_Shakespeare_in_Brave_New_World
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F R O M  T H E  E C 

Guess what's coming soon!  
 

Our first conference is coming! A nd a ll the preparations for the big day are well in hand. As is usual in 

O=;O=J ŉ66 $#& ŋ*8ŉŊ 5&*4 ŉ*& +ŋ6"Ŋ$&&*49 V&\+& ("$  Ŋ ŉ 8*&ŉ$ '&ŉ6 ŋ7 #ŉ*' .ŋ*, . $#ŋ"$ (*ŋ7&44 ŋŊŉ6 ŋ* 

pai d help to organize this event and some of it has been quite a steep learning curve for us. As our Society 

is only about a quarter the size, at most, of sister organizations around the world, it has been an 

immensely ambitious project. However, we think put ting on this conference is a gratifying way of 

celebrating our Silver Jubilee } 25 years of making sense. And we are delighted that the conference is 

already sold out } we will be filling the Paushuize to capacity! There is a waiting list, if anyone has to  

cancel at the last minute. If you want more information, please  email  the Jubilee Committee.  
 

 
SENSE service with a smile.   

Sufficient numbers of people 
have registered for the Jubilee 
Conference to fill the P aushuize 
to capacity. Celebrating this 
fantastic achievement are the 
volunteers who have organized  
the  grand event  (l -r): Joy 
Burrough,  
Peter Smethurst, Martine Croll 
(Chair, Jubilee Committee), Jenny 
Zonneveld and Daphne Lees.  

 

 

 

 

Looking beyond the conferen )& ª&+&Ŋ  7 $#ŉ$\4 #ŉ*' $ŋ 'ŋ ŉ$ $#& %ŋ%&Ŋ$«J 6&$ %& $&66 /ŋ" ŉ-ŋ"$ ŉ 

significant achievement for the EC. Led by our workshop coordinator Maartje Gorte, the SENSE Survey team 

have completed their analysis of the survey and defined several improvement proje cts that the EC wants 

$ŋ )ŋŊ'")$ ª4&& Eŉŉ*$!&\4 *&(ŋ*$ 7"$#&* ŋŊ  Ŋ $# 4  44"&«9 @#&4& (*ŋ!&)$4 . 66 7ŋ*% $#& 4(&ŉ*#&ŉ' ŋ7 ŋ"* 

4$*ŉ$&8/9 A66 ŋ7 "4 ŋŊ $#& =G ŉ*& *&ŉ66/ 6ŋŋ, Ŋ8 7ŋ*.ŉ*' $ŋ .ŋ*, Ŋ8 ŋŊ Eŉŉ*$!&\4 6&8ŉ)/  Ŋ $#& )ŋ% Ŋ8 (&* ŋ'9  

I say legacy, of c ourse, only because Maartje will be handing over her EC baton to another workshop 

)ŋŋ*' Ŋŉ$ŋ* ŉ$ Ŋ&1$ /&ŉ*\4 AKE9 A$ $#& 4ŉ%& %&&$ Ŋ8 .& . 66 ŉ64ŋ -& ŉ((ŋ Ŋ$ Ŋ8 ŉ Ŋ&. .&-4 $& %ŉŊŉ8&*9 

<$\4 Ŋ&+&* $ŋŋ &ŉ*6/ $ŋ 4$ŉ*$ )ŋŊ4 '&* Ŋ8 +ŋ6"Ŋ$&&* Ŋ8 7ŋ* O=;O=9 A4 ŉ +olunteer myself, I can tell you just 

how much fun it is and how much I enjoy the variety of work as well as the extra contact I have with 

colleagues and native speakers of English.  AŊ' $ŉ6, Ŋ8 ŋ7 %ŉ, Ŋ8 )ŋŊ$ŉ)$J <\% *&ŉ66/ 6ŋŋ, Ŋ8 7ŋ*.ŉ*' $ŋ Z² 

November. S ee you at our Jubilee Conference!  } Jenny Zonneveld , EC Chairƹ  

mailto:jubilee25@sense-online.nl
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COVER STORY, PART I 

Around the world  ³   
 
In this  first  part  of  our  journey  around  the  world  of  language  conferences,  guest  
writers  Sara Peacock and  Rod Cuff  give  us an insider's  glimpse  into  two  big  
gatherings  for  language  workers  that  took  place  earlier  this  year 
 

Editing goes global for Editors Canada * 
Sara Peacock 

I was delighted to be invited to represent the Society for Editors and Proofreaders (SfEP) 

at  Editing Goes Global  in Toronto i n June of this year. I already [knew\ a number of people 

7*ŋ% $#& =' $ŋ*4\ A44ŋ) ŉ$ ŋŊ ŋ7 =ŉ*$# >ŉ)&-ŋŋ, 8*ŋ"(J ŉŊ' $#& ŋ((ŋ*$"Ŋ $/ $ŋ -& ŉ%ŋŊ8 

editors from all around the world was too good to miss.   

The evening before the conference began, I went out to dinner with 40 or so other 

people at a local restaurant. Old friends greeted each other with hugs, and people who 

#ŉ' %&$ ŋŊ6/ ŋŊ6 Ŋ& -&7ŋ*& $ŋ6' &ŉ)# ŋ$#&* $#ŉ$ $#&/ $#ŋ"8#$ $#&/\' -& $ŉ66&*  Ŋ *&ŉ6 6 7&9 

Then we began comparing time zones. By the end of the evening I was at an unknown location in 

downtown Toronto, it was 3 a.m. UK time, I had a couple of glasses of wine inside me and I was talking to 

real - life people who had previously only been Facebook avatars to me. It all added up to a distinctly 

bizarre experience.  

 

At the dinner (l - r): Sara Peacock and 
Janet MacMillan from the SfEP, and 
Marg Fleming Gilks and Madeline Koch 
from Editors Canada. Sara is an editor 
and until September 2015, she was the 
SfEP's Chair.  Photo: Paul Cipywnyk  
 
The conference  was organized in a 

7ŉ% 6 ŉ* .ŉ/9 @#& O7=L\4 )ŋŊ7&*&Ŋ)& 

sessions tend to be longer and more 

hands -on, but this requires pre -

booking and means that there is 

slightly less variety on offer. We 

arrange on -site accommodation for 

delegates as part of the packag e, and 

I thought the Canadians' dispersed Ʒ  

 

*  Adapted  from  the  report  in  @#& =' $ŋ*4\ V&&,6/.  Reprinted  with  the  permission  of   Editors  Canada and  Sara Peacock. 

http://blog.editors.ca/?p=2980
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accommodation  might lead to a more fractured social experience, but I very much appreciated the efforts 

$ŋ ŋ*8ŉŊ 5& &1$*ŉ%"*ŉ6 &+&Ŋ$4 $ŋ )ŋ"Ŋ$&*ŉ)$ $# 49 @#& O7=L #ŉ4 ŉ 8ŉ6ŉ ' ŊŊ&* ŉ64ŋJ -"$ ŋ"* &+&Ŋ Ŋ8\4 

entertainment is usually provided by an ad hoc singing group (t he Linnets), who  murder  respectfully adapt 

a popular song with new editing -related lyrics, and an after -dinner speaker.  

I loved the international aspect to the conference } I find it fascinating how alike editors as a 

[tribe \ appear to be. I found the most  useful stream to be [Running an Organization \, some sessions of 

which were attended by the two other SfEP members present, Janet MacMillan and Annie Jackson. There 

were round -table discussions among representatives from 12 countries as well as each of Can ŉ'ŉ\4 

provinces and I found them illuminating, informative and collegial.  

We found that we had a number of issues and challenges in common when it came to, say, 

providing training and certification or setting up our mentoring schemes. Because people were s o willing 

to share their experiences, both good and bad, we were all able to learn a bit more about what might or 

might not work in our own organizations. I look forward to, one day, perhaps, all of us in our global 

network working towards a set of interna tional standards or online -learning modules that can be adapted 

to the different national contexts. In the immediate future, I hope we can look at reciprocal arrangements 

between the organizations for things like online learning and conference attendance.  

The internet has brought about enormous changes in the way we work. I, for one, do not miss 

trekking down to the library with my list of facts for checking when I can just pop a question into my 

-*ŋ.4&* ŉŊ' #ŉ+& $#& ŉŊ4.&* < Ŋ&&'  Ŋ 4&)ŋŊ'49 AŊ'  $  4Ŋ\$ !ust the internet that has changed what I do 

and how I do it: more and more of my clients now have a digital work stream into which I must fit, and 

instead of using my red pen and my BSI markup symbols, I have to be able to adapt to a range of onscreen 

proc edures to get to the same result.  
Most importantly, the internet has reduced my sense of isolation: I might be alone in my home 

ŋ77 )&J -"$ <\% )ŋŊŊ&)$&' $ŋ (&ŋ(6& < )ŋŊ4 '&* 7* &Ŋ'4 ŉ4 .&66 ŉ4 )ŋ66&ŉ8"&4 ŋŊ6 Ŋ&J ŉŊ' < )ŉŊ ŉ))&44 ŉŊ' 

offer support and advi ce at any time. Events like Editing Goes Global are of immeasurable value for the 

same reason, offering inspiration, support and the opportunity to make lasting connections for both 

seasoned professional and newly minted editor.  ƹ 

 

 

SfEP conferences can be for oldies 
too 
Rod Cuff  

 

I have a vivid memory of the first time I went to a conference as a newcomer. Everyone seemed to know 

everyone else and no one spoke to me at first, so I was pretty apprehensive as I waited for the confe rence 

to start. But when the chief organizer, John Woodruff, positively bounced onto the stage wearing a T -shirt 

that read [Daily  sex Dyslexia rules OK! \ I thought, I just might enjoy this. Ʒ 
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Rod Cuff took up proofreading and editing as a second career af ter a maths 
degree, 30 years in computer software development and a lifetime interest in 
astronomy. Naturally, he spent most of his time copy -editing books on the 
history of ballet and the maintenance of Swedish reservoirs. He is the 
O7=L\4 Judith Butcher Award  winner for 2015.  
 

Soon I was sitting in a big circle of chairs for my first workshop, on ways of 

-&)ŋ% Ŋ8 %ŋ*& &77 ) &Ŋ$9 A4 ŋ$#&*4 *&4(ŋŊ'&' $ŋ $#& .ŋ*,4#ŋ( 6&ŉ'&*\4 

questions, my heig ht shrank by a few inches per minute until I had almost 

disappeared from sight. But finally, a question I could answer: is there one 

$# Ŋ8 /ŋ" )ŋ"6' 'ŋ $#ŉ$ /ŋ" ,Ŋŋ. .ŋ"6'  %(*ŋ+& /ŋ"* (*ŋ'")$ + $/Ā PS&4¾Q < 40"&ŉ,&'9 A $#ŋ"4ŉŊ' &/&4 

turned on me and glare '9 P< )ŋ"6' '&6&$& Oŋ6 $ŉ *& 7*ŋ% %/ LG9Q O"''&Ŋ6/J $.&Ŋ$/ -&ŉ% Ŋ8 7ŉ)&4 )#ŋ*"4&'J 

PV& 6ŋ+& /ŋ"¾ L6&ŉ4& -& ŋ"* 7* &Ŋ'¾Q < '*&. %/4&67 "( $ŋ 4 1 7ŋŋ$ ŋŊ& ŉ8ŉ Ŋ9 < .ŉ4  Ŋ9 @#ŉ$ %ŉ/ -& 46 8#$6/ 

exaggerated, but what I learned is that to get the best out of an ything, it helps to put in something in the 

first place.  

A dozen or so conferences later, I was feeling uneasy about what York 2015 (the SfEP/SI (Society of 

Indexers) 1st Joint Conference, held in York in September ) might be like. Old hands tend to fade aw ay from 

$#& )ŋŊ7&*&Ŋ)& 4)&Ŋ& &+&Ŋ$"ŉ66/ -&)ŉ"4&  Ŋ (*&+ ŋ"4 /&ŉ*4 .&\+& 'ŋŊ& 4ŋ%&$# Ŋ8 4 % 6ŉ* $ŋ ŉ66 $#& 

workshops likely to be on offer this time around. The pull then tends to be people rather than learning } 

meeting up with old friends and contacts, st riking up conversations with new people, propping up the bar, 

singing in the Linnets, enjoying the dinner.  

Attending the SfEP/SI (Society of Indexers) 1st 
Joint Conference in 2015, Rod found this hands -
on session on simple paper -book making and 
paper eng  Ŋ&&* Ŋ8 Pŉ $ŋ$ŉ6 '&6 8#$9 Sŋ" *ŉ*&6/ 4&& 
4ŋ %ŉŊ/ #ŉ((/ 7ŉ)&4 ŉ$ ŉ .ŋ*,4#ŋ(9Q 

 

<\% Ŋŋ ' 77&*&Ŋ$J -"$ +&*/ %")# $ŋ %/ 4"*(* 4& < 

7ŋ"Ŋ' $#ŉ$ $# 4 /&ŉ*\4 )ŋŊ7&*&Ŋ)& $"*Ŋ&' ŋ"$ $ŋ 

be full of delightfully informative events. Three 

workshops/sessions are likely to have a direct 

bearing on how I work, whether on the few 

paid jobs I still do or for voluntary or 

recreational projects such as editing the 

concert programmes for a choir.  But (sentences in unimpeachable English literature have begun with [But\ 

for centu ries } thank you, workshop 2) the really memorable sessions were quite unexpected: the 

Whitcombe Lecture by John Thompson was the most thought -(*ŋ+ŋ, Ŋ8 ŋŊ& <\+& #&ŉ*' 7ŋ* /&ŉ*4J ŉŊ' ŉ 

two -hour run through the development of typefaces and methods of printi ng made a whole lot of past 

evolution, practices and technologies clear to me for the first time. The lesson for me from all this is that 

you can teach an old dog new tricks, and moreover you can rejuvenate the old dog in the process.  Needy  

spirit  Serendip ity rules OK!ƹ  

http://www.sfep.org.uk/pub/gen/jba.asp
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COVER STORY, PART II 

³ ŋ7 6ŉŊ8"ŉ8& )ŋŊ7&*&Ŋ)&4 

 

In this second part of our journey around the world of language conferences, co-founders of 
SENSE Jackie Senior and Joy Burrough look back on and ahead to the conferences put on by 
MET, the association of Mediterranean Editors & Translators 

 
Getting wet at MET: Jackie Senior (right) 
leading Joy Burrough in their rendition of  the  
Titanic  theme, paddling in the aqua  alta  in 
Venice.  
Cŉ), & *&)ŉ664J PV& .&*& ŋ"$4 '& $#& XŋŊ 
Orione Artigianelli Cultural Centre,  near St 
Eŉ*,\4 O0"ŉ*&9 3(&Ŋ&' ŉ4 ŉ %ŋŊŉ4$&*/  Ŋ Z²23, 
it is now a religious guest house and new 
conference centre } MET does find nice 
(6ŉ)&49Q @#ŉ$\4 Ŋŋ$ $#& ŋŊ6/ *&ŉ4ŋŊ .#/ Cŉ), & 
6 ,&4 8ŋ Ŋ8 $ŋ E=@9 P@#&/\*& ŉ 8*&ŉ$ 8*ŋ"( ŋ7 
people doing similar work, meeting in 
&1)&66&Ŋ$ +&Ŋ"&4 "Ŋ'&* ŉ 6ŉ$& ŉ"$"%Ŋŉ6 4"Ŋ¾Q 
Jackie is keen to go to the next conference in 
Coimbra (Portugal) this October.  P@#& $#&%&  4 
Versatility and Readiness for New Challenges 
and I am giving a talk called Versatile Expert or 
a Jack-of -all - trades?  <\% 6ŋŋ, Ŋ8 ŉ$ %/ +ŉ* &' 
career as an editor and pinpointing steps 
people can take towards a job they really 
&Ŋ!ŋ/9Q  
Best foot forward, Jackie!  

 

 
 
 

Jŉ), &\4 7 *4$ E=@ )ŋŊ7&*&Ŋ)& .ŉ4  Ŋ D&Ŋ )& ª]±Z]« .#&*& 4#& (*&4&Ŋ$&' this  
poster . After getting truly wet in the  aqua alta J 4#& *&ŉ6 5&' 4#&\' 8ŋ$ $ŋ ŉ 
point in her career where she had something to contribute to discussions 
and experience to pass on to you nger members. In 2014 at El Escorial 
ªEŉ'* '«J 4#& 8ŉ+& ŉ (*&4&Ŋ$ŉ$ ŋŊ )ŉ66&' PW&)ŋ%& ŉ %&Ŋ$ŋ* ŉŊ' (ŉ44 ŋŊ /ŋ"* 
&' $ Ŋ8 4, 664 ŉŊ' &1(&* &Ŋ)&QJ -ŉ4&' ŋŊ #&* $*ŉ Ŋ Ŋ8 "( Rŉ$& E)<Ŋ$/*& $ŋ $ŉ,& 
ŋ+&* #&* (ŋ4 $ ŋŊ  Ŋ ŉ $ŋ( *&4&ŉ*)# 8*ŋ"( .#&Ŋ 4#& *&$ *&4Y P-"$J with the 
X"$)# *&$ *&%&Ŋ$ ŉ8& -&)ŋ% Ŋ8 ŉ %ŋ+&ŉ-6& 7&ŉ4$J <\% &1(6ŋ* Ŋ8 ŋ($ ŋŊ4 7ŋ* 
6ŉ$&*9Q A4 %&Ŋ$ŋ* ŉŊ' %&Ŋ$&&J Cŉ), & ŉŊ' Rŉ$& ŉ*& $&ŉ% Ŋ8 "( ŋŊ $# 4 
presentation for the SENSE  )ŋŊ7&*&Ŋ)&9 O&& Rŉ$&\4 story on page 18. Ʒ 

http://www.rug.nl/research/genetics/Staf/JLSenior-POSTER-METM.pdf
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METï An eclectic mix of language professionals  

Joy Burrough  has been  in  on  MET from  the  start.  Here she relates  how  she encouraged  colleagues  in  Spain to  

set  up  an organization  similar  to  SENSE but  for  language  professionals  in  the  Mediterranean  countries  
 

In the run -up to the launch of Mediterranean Editors & Translators (MET) in 2000, I answered a barrage of 

questions on how we set up SENSE, what we offered our members and how we ran SENSE. But from the 

outset, MET has been very different from SENSE. For starters, of course, it has alwa ys aimed at being 

international. And from the beginning, to bring its members together, MET has done so via annual 

conferences and has never published a newsletter. Another difference is its dual focus on translation and 

editing, which reflects the situati on in Mediterranean countries, where authors wishing to publish in 

English rely far more on translators than is the case in the Netherlands. In effect, until social media took 

off, MET members networked mainly via the conference. The conferences have alway s lasted several days, 

to allow members to travel to the venue from other parts of Spain and other countries.  

 
 
Joy Burrough (left) always likes MET events 
for catching up with good friends like Mary 
Ellen Kerans, MET co-founder and chair for 
many years. Jŋ/ 4ŉ/4J PE=@\4 )ŋŊ7&*&Ŋ)& 
schedule is punishing for those of us from 
$#& ;ŋ*$#J ŉ4 .& #ŉ+& $ŋ )ŋ(& . $# $#& 'ŉ/\4 
programme ending late in the evening and 
the evening meal beginning at about 21:30. 
But there is always a proper Spanish lunch 
break and the food and drink are always 
&1)&66&Ŋ$9Q O&& Eŉ*/ =66&Ŋ\4  story  on page 14. 

 

 

 

 

 

 

Most of the early conferences were held in Barcelona, which is where Mary Ellen Kerans and most of the 

other founding members live. And to allow members to benefit maximally from th e conference, MET also 

clusters its workshops in the two days before the conference. For some years, another cluster of 

workshops for translators and editors has been held in spring. At the first conference in 2000, I was the 

keynote speaker. I spoke on wh ŉ$ E=@ )ŋ"6' 6&ŉ*Ŋ 7*ŋ% O=;O=9 O Ŋ)& $#&Ŋ <\+& ŉ$$&Ŋ'&' &+&*/ )ŋŊ7&*&Ŋ)& 

except one and have given presentations or workshops } or both } on aspects of editing. My workshops 

have usually been trialled in the spring workshop days. The feedback has enabled m e to improve them and 

has given me confidence to give similar workshops for language professionals in other countries.  

E=@ )ŋŊ7&*&Ŋ)&4 ŉ*& ŋ*8ŉŊ 5&' -/ ŉ $&ŉ% ŋ7 +ŋ6"Ŋ$&&*4 ª. $# %ŉŊ/ /&ŉ*4\ &1(&* &Ŋ)&« .#ŋ } unlike 

SfEP but like our own SENSE team } have no office staff supporting them. Keynote speakers are drawn Ʒ 
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from  ŉ%ŋŊ8 6&ŉ' Ŋ8 ŉ)ŉ'&% )4 ŉŊ' (*ŉ)$ $ ŋŊ&*49 V#ŉ$\4 &4(&) ŉ66/ &Ŋ!ŋ/ŉ-6& ŉ-ŋ"$ E=@ )ŋŊ7&*&Ŋ)&4  4 

the eclectic mix of language professionals, with a sizeable group from outside the Mediterrane an 

countries. A few years ago a delegation from Finland attended, with the result that NEaT (Nordic Editors 

and Translators Organization) was set up in 2014: a SENSE grandchild, if you like.  

 
All the learning, exchanging of info and socializing at 
MET takes place in a Mediterranean setting (so far, 
Barcelona, Madrid, Toledo, Tarragona, Split (Croatia) 
and Venice). Here Joy (left) and fellow SENSE member 
Helen West are keeping their feet dry in the shade at 
the Monastery of Poblet, location of the 2013 
even t. Photos by Jackie Senior.  

 

@#&*&\4 ŉ6.ŉ/4 ŉ 4$*ŋŊ8 )ŋŊ$ Ŋ8&Ŋ$ ŋ7 4) &Ŋ)& 

editors (partly reflecting the biomedical 

-ŉ),8*ŋ"Ŋ' ŋ7 E=@\4 7ŋ"Ŋ'&*4«J ŉŊ' ŉ64ŋ ŋ7 

academics (including university lecturers and 

teachers of translation or of academic and 

scienti fic English). The addition of translators of 

art, literary translators, and editors and translators 

working mainly for business clients ensures that at 

least ten countries are represented, and the result is a stimulating mix of articulate language professi onals 

with views worth hearing. Despite this diversity, there are many shared interests and experiences, which 

allow everyone to put their own work in perspective.   Around the edges of the conference there are 

informal sessions where like -minded people can  meet up at a bar or restaurant to discuss an issue of 

language or editing, or to exchange experiences about being a linguistic migrant worker. There are 

organized walks, and sometimes informative tours from knowledgeable local members, which give insight 

into customs, history and culture that ordinary tourists do not acquire. And you wonder why I attend these 

conferences regularly? ƹ 

 

 

 

 

 

Ʒ   Oŋ³ $#&*& /ŋ" #ŉ+&  $9 2ŋ(&7"66/J $# 4 .# *6. Ŋ' $ŋ"* ŋ7 $#*&& )ŋŊ7&*&Ŋ)&4 7ŋ* 6ŉŊ8"ŉ8& (*ŋ7&44 ŋŊŉ64 

has whet your appetite for our own inaugural conference.  Martine Croll , Chair of the Jubilee Conference 

ŋ*8ŉŊ 5 Ŋ8 )ŋ%% $$&&J )ŉŊ\$ .ŉ $ 7ŋ* $#& 'ŉ/J Ŋŋ. ŋŊ6/ ŉ )ŋ"(6& ŋ7 .&&,4 ŉ.ŉ/9 PV&66J #ŋŊ&4$6/J .#ŋ )ŋ"6' 

face their grandchildren in years to come without being able  to say  I was there!   I think the SENSE English -

language conference is going to be the best value -for -%ŋŊ&/J  Ŋ4( * Ŋ8 Ŋ&$.ŋ*, Ŋ8 4&44 ŋŊ $#ŉ$ .&\66 4&& 

 Ŋ ŉ 6ŋŊ8 $ %&9 2ŋ(& $ŋ 4&& /ŋ" $#&*&¾Q   ƹ 
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PANEL DISCUSSION 

Gatekeepers of the language  
Mike Hannay  

 
Longstanding SENSE member Mike Hannay  is 
professor of English Language & Linguistics at 
VU University Amsterdam, an editorial board 
member of Functions of Language  and a 
member of the Kwaliteitsi nstituut Tolken en 
Vertalers / Raad voor Rechtsbijstand . As he's 
chairing the plenary panel at our Jubilee 
Conference we invited him to chat  about his  
chosen topic  

 

Some say gatekeepers keep insiders in and outsiders out.  

Whatôs your position on this? 

For me, a gatekeeper has the knowledge of the descriptive 

linguist but applies a normative layer according to the 

4(&) 7 ) 4 $"ŉ$ ŋŊ #&¥4#&  4  Ŋ9 < #ŋ(&  $ 'ŋ&4Ŋ\$ 4ŋ"Ŋ' 

ŉ**ŋ8ŉŊ$J -"$ <\+& ŉ6.ŉ/4 4&&Ŋ  $ ŉ4 %/ *ŋ6&J  Ŋŉ4%")# ŉ4 < ŉ% 

a language teacher, to d ebunk as many myths as I can about 

what is good and not good English, and when I do workshops 

7ŋ* O=;O=J $# 4  4 %/ 4$ŉ*$ Ŋ8 (ŋ Ŋ$ ŉ4 .&669 < $# Ŋ,  $\4 *&ŉ66/ 

good that these days many more editors and teachers than, 

say, 30 years ago have no problem what soever with dangling 

participles (some of them), split infinitives, etc. and not only 

that, they know why these devices and forms are okay.  

In editing terms, I am definitely a minimali st, and there are indeed author -respect aspects to this 

position. It rea lly all depends on how the text you are editing is going to be used, on what kinds of 

arrangements you make with your client. My idea of the translator and editor in a world where English is 

the global language of communication is that they should be brill iant code switchers. They should be able 

to license and produce all different kinds of English, according to the circumstances. There is definitely 

enough anecdotal evidence to accept that native -speaker English is not always the best English for a 

certain  kind of end user.  

A lot of work in the field of English as a lingua franca relates to spoken language, but I am 

interested in whether the new global status of English is going to have much effect on grammatical and 

written norms. Ʒ 
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How are the norms changing, in your experience? 

Language is always changing. A few years ago I taught a Dutch -English translation course to native 

speakers of English, and learned that I had to be careful with brandishing the red pen because I was 

marking things wrong that were demonstrably not wrong but rather [new idiom \ } English used widely by 

younger people or widely on internet } and I was just out of touch. In translation classes with Dutch 

students I had to define my strong preferences and in some cases throw them overboa rd because Google 

searches revealed that my preferences were only personal (although usually in line with the biggest hits) 

and other options were okay too.  

W"$ $#&*&\4 %ŋ*&9 A-ŋ"$ Z¶ /&ŉ*4 ŉ8ŋ .& #ŉ' ŉ +ŉ)ŉŊ)/  Ŋ ŋ"* =Ŋ86 4# 6ŉŊ8"ŉ8& 4&)$ ŋŊ ŉŊ' .& 

appoin ted a native speaker of German. That would have been totally impossible 20 years earlier. The new 

teacher had an American accent but it was not strong enough to hide those German touches. In the 

appointment process we asked the students who met her whether  they thought her accent was okay. Yeah 

sure, they said. The important thing was that she was easy to understand. The students made it clear that 

they did not distinguish between, say, a German and an American accent. They are just different. The fact 

that  one is a native -speaker accent and the other not made no difference. So attitudes to accents have 

changed, and that means you can think about what kinds of norms should apply in language teaching.  

 

Do you think global English could be an existential threat to the native language? 

;ŋJ Ŋŋ .ŉ/J -"$ < "Ŋ'&*4$ŉŊ' (&ŋ(6&\4 .ŋ** &49 <$ . 66 $ŉ,& ŉ 6ŋŊ8 $ %& $ŋ 8&$ "4&' $ŋ ŉ %"6$ 6 Ŋ8"ŉ6 4ŋ) &$/9 

But the native language will always remain strong. People are worried about the quality of Dutch spoken 

and written by Dutch students at university, but gradually programmes have been established and will 

continue to be established to help the weaker students, and professionals are realizing that high -level 

proficiency in Dutch is really important. My daughter has just sta rted as a  rijkstrainee  with Economische 

Zaken. A group of them had a  little session with Henk Kamp on their first day, an d someone asked him 

.#ŉ$ #& $#ŋ"8#$ .ŉ4  %(ŋ*$ŉŊ$ 7ŋ* $*ŉ Ŋ&&4 .#ŋ % 8#$ #ŉ+& $ŋ .* $& *&(ŋ*$4 7ŋ* # %9 P< 'ŋŊ\$ $ŉ,& (&ŋ(6& 

seriously .#ŋ %ŉ,& 4(&66 Ŋ8 % 4$ŉ,&4  Ŋ $#& * *&(ŋ*$4 7ŋ* %&JQ #&  4 4ŉ ' $ŋ #ŉ+& ŉŊ4.&*&'9 

 

So what do you think of óDunglishô? 

I can remember giving a SENSE workshop in about 1996, and the term was being bandied about then too, 

but I did not really know whether it  applied to the English used by native speakers who had gone Dutch or 

.#&$#&*  $ ŉ((6 &' $ŋ $#& =Ŋ86 4# (*ŋ'")&' -/ X"$)# 4(&ŉ,&*49 Oŋ .#ŉ$  4  $Ā @#& 6ŉ$$&*J < $# Ŋ,9 < 'ŋŊ\$ #ŉ+& 

a problem with Dunglish as a concept, except that it sounds too negative (t he sound association). In terms 

of pronunciation, I think there is an agreement that understandability is the most important thing. When is 

a Dutch accent so Dutch that it is difficult to understand? And then what about typical sentence 

formulations?  

The Dutch are not brilliant at getting conditional verb forms right, but lots more people in the 

English -speaking world usewould  do  after  if   in normal conditional sentences, so why should we insist 

on  did  orwere  to  do ? Then you have things like grammatically c orrect sentences that have really long Ʒ 
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subjects and very  short verbs. They do not sound like English sentences when you speak them, but they 

are not wrong. Yet I will continue to rail against them, on independent grounds: they are difficult to 

process. So this is Dunglish that I would change. Example: Instead of  A new  period  of  change  in  which  [bla 

bla 15 words]  emerged , I would say  What  emerged  was a new  period  of  change  [bla bla].  

3Ŋ ŉŊŋ$#&* 6&+&6J <\+& #ŉ' $ŋ 6&ŉ*Ŋ $ŋ 8ŋ ŉ8ŉ Ŋ4$ &+&*/$# Ŋ8 < 6&ŉ*Ŋ&' . $# *&4(&)$ $ŋ $#& .* $ Ŋ8 ŋ7 

dates. I cringe when I see p osters and web texts and even letters which say  on  the  14th of  November , 

rather than  on  14 November  or  on 14th November . I learned at school that there are features of the written 

language where you do not write what you say, and dates were one of them. Bu t not only the Dutch, 

British people too are now writing the date as you would speak it. This may be part of the big big move 

towards the informalization of written language, which has been going on for at least 150 years now.   

 
 

Editors,  translators  and  teachers  as gatekeepers  of  the  language  
SENSE panellists:  Professor  Mike  Hannay  (Chair),  Alison  Edwards,  Tony Parr and  Susan Hunt,  and   

Laura Rupp, Senior  Lecturer  in  English  Language & Linguistics  at  VU University  Amsterdam  

 

 
 
Getting back to the panel discussion, whatôs your experience of the three roles your mention? 

<\% ŉ66 ŋ7 $#&4&J -"$ %ŉ Ŋ6/ ŉ teacher, including a teacher of editing and translating. I have edited non -

academic books and a fair few PhDs. As an editor I am a minimalist, partly because I have seen editors 

rework text so much that they are just rewriting it the way  they   would have s aid it. I sometimes have the 

idea that the job is seen as an opportunity to become the writer, and that cannot be good. The question of 

course is what principles you apply to determine that a text needs significant reworking or reformulating. 

You do come a cross bad texts. But I see it with translators as well. I know some good translators who seem 

to think they are  wereldverbeteraars . Because a translation task involves things like clarification, you see 

translators who think they can say it better, and the y end up enriching the text in such a way that it is no 

longer what the original author appeared to want to say.  

 
How do you plan on chairing the panel? Will you swing in there provocatively? 

I am going to try and be a proper chair and keep things neutral,  but keeping my opinions to myself is not 

4ŋ%&$# Ŋ8 < ŉ% (ŉ*$ )"6ŉ*6/ 8ŋŋ' ŉ$9 < #ŋ(& .&\66 8 +& $#& ŉ"' &Ŋ)& 4ŋ%&$# Ŋ8 $ŋ $# Ŋ, ŉ-ŋ"$9 A4 Ŋŉ$ +& 

speakers I think we should realize we have a crucial role to play as tutors/trainers/editors/translators  or 

language advisers. This role requires us to be code switchers, manipulators of our language, and for that 

we have to know a lot about the way English works, and how it is changing. English is only an instrument 

for communication, and the more people use it, the more variation there is going to be. ƹ  

https://www.sense-online.nl/jubilee/jubilee-programme/editors-translators-and-tutors-as-gatekeepers-of-the-language-a-panel-dsicussion
https://www.sense-online.nl/jubilee/jubilee-programme/editors-translators-and-tutors-as-gatekeepers-of-the-language-a-panel-dsicussion
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JUBILEE PRESENTATION 

On using language corpus data  
Mary Ellen Kerans  

 

Mary Ellen Kerans  uses 
techniques from applied 
linguistics for solving 
problem s in translation and 
editing. At our conference, 
she will share her 
knowledge of corpora 
available on w ebsites with 
concordancing software  
built in . These online tools 
for analysing language 
patterns are very attractive 
$ŋ %ŉŊ/ .#ŋ )ŉŊ\$ '&+&6ŋ( 
their own corpora. This 
taste r of her presentation 
come s from her article  in a 
magazine  for medical 
writers, The Write Stuff   *  

Freelance editor/ translator  Mary Ellen 
Kerans is based in Barcelona . P< 
specialize in working along with 
authors so that their subject expertise 

ŉŊ' %/ 6ŉŊ8"ŉ8& &1(&*$ 4& ŉ*& )ŋ%(6&%&Ŋ$ŉ*/9Q O#& #ŉ4 -&&Ŋ ŉ)$ +&  Ŋ E=@ 4 Ŋ)&  $4 7ŋ"Ŋ' Ŋ89 2&* career spans 
publishing, English education for health scientists, teaching academic writing, author and journal editing, and 
translation. Interests include mentoring protocols for editors/translators , and history } translating history and 
historical texts.  No stranger to SENSE, Mary Ellen  conducted a workshop for members on corpus -guided editing  
in  2013, reviewed  by Rebecca Cooke, and in the run -up to it J ŉŊ4.&*&' G&) 6 ŉ E9 V 66&%4\ Six Questions . 

Grammarians or linguists? 

PThe grammarian and the linguist talk about t he same objects } the rule -driven patterns that sounds and 

symbols make } -"$ $#& * ŉ((*ŋŉ)#&4 ŉ*& +&*/ ' 77&*&Ŋ$9 <\66 ŉ*8"& $#ŉ$ $#& ŉ$$ $"'& ŋ7 ŋŊ& $/(& ŋ7 6 Ŋ8" 4$ 

} the [corpus linguist \ } is more relevant for technical writers, editors and translator s because it helps us 

grasp subtle usage differences between disciplines efficiently. Embarrassingly easy to begin applying, a 

6 Ŋ8" 4$\4 ŉ((*ŋŉ)# ŉŊ' $ŋŋ64 &Ŋŉ-6& "4 $ŋ #ŉŊ'6& 6ŉŊ8"ŉ8& )ŋŊ7 '&Ŋ$6/ -"$ *&4(&)$7"66/9 @#& 8*ŉ%%ŉ* ŉŊ\4 

approach is limited, au thoritarian, and often idiosyncratic. Both can produce appropriate texts } but a 

linguist is more versatile and quicker at finding solutions to new problems. Ʒ 

 
*  Full article published by the European Medical Writers Association in  The Write  Stuff   Vol. 15, No. 3, 2006. EMWA archive . 

https://www.sense-online.nl/library/reviews/486-making-quick-and-confident-corpus-based-decisions
https://www.sense-online.nl/archive/issue-28-january-2013/six-questions-for-mary-ellen-kerans
http://www.emwa.org/EMWA/Journal/TWS_Archive.aspx
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PIntroductory linguistics courses distinguish the tw o simply: the grammarian is prescriptive while 

the linguist is descriptive. The grammarian imposes structure, whereas the linguist looks for the system 

that has evolved and is expected to change. Proof of that concept is given to budding linguists in stori es 

of the earliest English grammars, which were little more than imposed Latin categories at a time when 

English variation was great and confusing to the newly, barely literate of the generations following the 

introduction of print. Today the paradigmatic grammarian is a remembered school teacher: bespectacled 

and judgmental. The paradigmatic  linguist? The missionary -ŉŊ$#*ŋ(ŋ6ŋ8 4$ .* $ Ŋ8 "( ŉ '/ Ŋ8 $* -&\4 ŋ*ŉ6 

language, maybe: Indiana Jones with an interest in tagmemes and the lik e.Q 

 

Opposite poles 

PThat distinction, like all dichotomies, is simplistic. David Crystal [1] tells of more benign early interaction 

-&$.&&Ŋ ?ŉ$ Ŋ ŉŊ' =Ŋ86 4#U PLŉ*$ ) ( ŉ6 )ŋŊ4$*")$ ŋŊ4 -&)ŉ%& &1$*&%&6/ )ŋ%%ŋŊ ŉŊ' ŉ''&' 8*&ŉ$6/ $ŋ $#& 

length of sentences.... There was conscious experimentation with new grammatical patterns.... By the 17th 

century, highly sophisticated and carefully crafted sentences, following a variety of Latin models, were 

)ŋ%%ŋŊ(6ŉ)&999Q ª(9 Ä±«9 AŊ' $#& Ŋ&. 8*ŉ%%ŉ* ŉŊ4 ŋ7 $#& 6ŉ$& ]±$# )&Ŋ$"*/ .&*& )&*$ŉ Ŋ6/ benign and 

helpful in their highly descriptive attitude. Corpus linguists Randolph Quirk and Sidney Greenbaum broke 

ground in the early 1970s with grammars welcomed on both sides of the Atlantic and published in various 

forms. (For instance, see the Americ an edition of 1975 [2].)  

PStill, a distinction remains clear. However descriptive a grammar might be, we refer to it saying, 

PF" *, ŉŊ' K*&&Ŋ-ŉ"% 4ŉ/9999Q K*ŉ%%ŉ* -ŋŋ,4 ŉ*& %&ŉŊ$ $ŋ (*ŋ+ '& ŉ"$#ŋ* $/J 8" 'ŉŊ)&U .& )ŋŊ4"6$ $#&%9 < 

see polarization separatin 8 (*&4)* ($ +& ŉŊ' '&4)* ($ +& )ŉ%(4 .#&Ŋ&+&* <\% (* +/ $ŋ (*ŉ)$ )ŉ6 ' 4)"44 ŋŊ4 

of language } in publishing houses, on e -6 4$4J  Ŋ $&ŉ)#&*\4 .ŋ*,*ŋŋ%4J ŉ$ $*ŉŊ46ŉ$ŋ*4\ ŉŊ' &' $ŋ*4\ 

meetings. Grammarians worry that a descriptive approach is too democratic,  saying that it will have us 

7ŋ66ŋ. Ŋ8 #ŋ**&Ŋ'ŋ"4 &1ŉ%(6&49 V#&*& $#&/ $# Ŋ, -ŉ' &1ŉ%(6&4 )ŋ%& 7*ŋ% +ŉ* &49 <\+& #&ŉ*' '&)6 Ŋ Ŋ8 

English standards blamed on [EuroEnglish\, on users from the western side of the Atlantic, or on the 

undereducated young. It se ems politically incorrect to ascribe them to the unwashed masses these days, 

but non -native users of English } even highly educated post -colonial ones } take hard knocks. Q 

 

Why take up with linguists? 

P@#& 6 Ŋ8" 4$\4 4$ŉ$&%&Ŋ$4J ŋŊ $#& ŋ$#&* #ŉŊ'J ŉ*& '* +en by data (samples collected according to 

specifications) and are couched in non -judgmental terms. Observations are of usage in characterized text 

samples } a [corpus \, which might hold as few as 200,000 words or over 100 million like the British 

National  Corpus [3]. **  A 6 Ŋ8" 4$ *&ŉ'4 ŉ )ŋ*("4 $#& 4ŉ%& .ŉ/ ?"$#&*J RŊŋ1 ŉŊ' Gŉ6+ Ŋ\4 7ŋ66ŋ.&*4 *&ŉ' $#& 

first  printed vernacular Bibles  } in a community of watchful peers but in the expectation of personal 

revelation.  Such a cocky attitude is heaven -sent for people like me. By [like me \ I mean many readers of Ʒ  

 
 
**  A"$#ŋ*\4 Ŋŋ$&  Ŋ ]±Z¶U @# 4 %"4$ Ŋŋ. -& )ŋŊ4 '&*&' ŉ *ŉ$#&* 4%ŉ66 )ŋ*("4¾ @#& G3GA } an American English corpus to be 
discussed at the SENSE Conference } now has over 450 million and is updated with additions periodically.  
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this paper } those who need to satisfy high expectations in varieties of languag e that may not come  

Ŋŉ$"*ŉ66/9 V& ŉ*& .* $&*4 ŋ7 ŋ$#&* (&ŋ(6&\4  '&ŉ4 } whether journalists, ghosts, co -authors, translators, 

editors or anthropologists. We may be editors and translators in specialties we were not educated in. We 

might work in languages o ther than the tongues of our mothers or teachers. Some of us are native 

speakers who have long lived abroad and acquired a hesitant familiarity with varieties and registers we 

' 'Ŋ\$ 8*ŋ. "( . $#J )ŋŊ)&*Ŋ&' ŋ"* 6&ŉ*Ŋ&' "4ŉ8& %ŉ/ Ŋŋ$ -& 0" $& * 8#$³9Q 

 

How to set up as a linguist 

PThe main concept to grasp is that it is an attitude towards language and an approach to problem solving 

/ŋ"\*& -"/ Ŋ8  Ŋ$ŋ9 @#& ŉ((*ŋŉ)#  4 $#*ŋ"8# $#& '&4)* ($ ŋŊ ŋ7 (ŉ$$&*Ŋ4 } based on adequate sampling and 

a well -characterized c orpus of exemplary language } with the support of member informants for complex 

0"&4$ ŋŊ4 ŉ4  Ŋ ŉŊ$#*ŋ(ŋ6ŋ8/9 <\' )#ŉ*ŉ)$&* 5& $#& ŉ$$ $"'& ŉ4 ŋŊ& ŋ7 *&4(&)$ 7ŋ* 4(&) 7 ) ' 4)ŋ"*4& 

communities. This leads to defining exemplary users of language worth emula ting. A part of the definition 

ŋ7 4")# )ŋ%%"Ŋ $ &4 < #ŉ+&Ŋ\$ %&Ŋ$ ŋŊ&' /&$  4 $#ŉ$ %&%-&*4# ( )#ŉŊ8&4 ŉŊ' )ŋ%%"Ŋ $/ 4"*+ +ŉ6 

depends on a threshold level of individuals with discoursal expertise [4]. This is why corpus design is the 

key to the validity of observations and why the corpus must be well characterized. To borrow the 

8*ŉ%%ŉ* ŉŊ\4 ŉ"*ŉ ŋ7 &1(&*$ 4&U ŉŊ/ ŉ"$#ŋ* $/ ŉ 6 Ŋ8" 4$\4 ŉ((*ŉ 4ŉ6 % 8#$ #ŉ+& *&4$4 ŉ4 %")# ŋŊ $#& 

appropriateness and adequacy of the corpus as on discernment.  

P@#& 6 Ŋ8" 4$\4 ŉ((roach is useful, efficient and enjoyable. I am a wordsmith } not a proper applied 

6 Ŋ8" 4$9 W"$ $# 4 ŉ$$ $"'& $ŋ.ŉ*'4 6ŉŊ8"ŉ8& #ŉ4 -&&Ŋ ŉ ,&/ $ŋ ŉ)0" * Ŋ8 )ŋ%(&$&Ŋ)& 0" ),6/ .#&Ŋ <\+& #ŉ' 

$ŋ '&ŉ6 . $# Ŋ&. +ŉ* &$ &4 ŋ* 8&Ŋ*&49 <$\4 ŉ64ŋ #&6(&' %& ŉ+ŋ '  Ŋ4&curity while working abroad in a 

language without an Academy, with competing regional varieties and awash with prejudices that grow out 

of overgeneralization from idiolect. Concepts from linguistics help me form sets, describe patterns and 

develop algorith ms for applying them. Like statistical data processing, corpus analysis is an aid to 

inductive reasoning and can be used to generate or refine a hypothesis, falsify one, or simply confirm 

intuition. Qƹ 
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T H E  S E N S E  C OL L E C T I O N 

Meet the presenters  
 
   The presenters  of  the  breakout  sessions  reveal  what   
   they  hope  to  achieve  at  the  SENSE Jubilee  Conference  

So you think you can edit? 

Lee Ann Weeks 

 P<\% #ŋ( Ŋ8 $#ŉ$ %/ ŉ"' &Ŋ)& . 66 *&ŉ6 5& $#ŉ$ &' $ Ŋ8  4 %ŋ*& $#ŉŊ $#& 

correction of grammar and spelling and that being able to justify your 

editorial changes and keeping track of trends are part of being a 

(*ŋ7&44 ŋŊŉ6 &' $ŋ*9Q 

 
2ŉ+ Ŋ8 #&* (#ŋ$ŋ $ŉ,&Ŋ 7ŋ* .ŋ*, 'ŋ&4 Ŋŋ$ #ŉ((&Ŋ $ŋ -& ŋŊ& ŋ7 ?&& AŊŊ\4 
favourite pursuits, but she was very  happy with this friendly portrait taken 
by fellow SENSE member, Claire Jordan.   

 

 

 

 

 

 

 

Still trying to cook without recipes? 

Marcel  Lemmens  and  Tony Parr 

P;ŋ. $#ŉ$ .& ,Ŋŋ. [@#& K*&ŉ$ W* $ 4# Wŉ,& 

377\ $*ŉŊ46ŉ$&4  Ŋ$ŋ X"$)# ŉ4 [2&&6 2ŋ66ŉŊ' 

Wŉ,$\J $#& $ %& has come to home in on a 

hitherto neglected aspect of this pan -

European culinary spectacle: the recipe. 

The camera  loves the splash, whirl and gurgle of  $#& )ŉŊ' 'ŉ$&4\ ŋ7$&Ŋ 7*ŉŊ$ ) ŉŊ' ŋ))ŉ4 ŋŊŉ66/ '&4(&*ŉ$& 

labour. Viewers are on tenterhooks: is that je lly is going to set? Is that charlotte russe going to collapse? 

And is that fruit cake going to be soggy in the middle? And the judges only seem to have eyes for the look, 

7&&6 ŉŊ' $ŉ4$& ŋ7 $#& &Ŋ' *&4"6$9 Oŋ .#&*&\4 $#& *&) (&  Ŋ ŉ66 $# 4Ā <$\4 $#& ŋŊ& + tal aspect of the whole 

(*ŋ)&44 $#ŉ$ Ŋ&+&* 8&$4 ŉŊ/ ŉ *$ %&9 N&*ŋ9 N 6)#9 =+&*/ŋŊ&\4 .ŋ*, Ŋ8 $ŋ ŉ *&) (&J -"$ /ŋ" Ŋ&+&* 8&$ $ŋ 4&&  $9 

AŊ' 4ŋ  $  4 . $# $*ŉŊ46ŉ$ ŋŊ9 3* Ŋŋ$ĀQƷ 
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 General and specific corpora with online concordance 

tools 

 Mary Ellen  Kerans 

PA linguist reads a corpus the same way Luther, Knox and 

Calvin\s followers read the first printed vernacular Bibles |

in a community of watchful peers but in the expectation 

of personal  revelation. Such a cocky attitude is heaven -

sent for people like me. B y [like me \ I mean [...] those who 

need to satisfy high expectations in  varieties of language 

that may not come naturally. We are writers of other 

people \s ideas} whether journalists, ghosts, co -authors, 

translators, editors or  anthropologists. Q  See Mary =66&Ŋ\4 ŉ*$ )6& ŋŊ (ŉ8& 14.  

 

Keeping your clients happy 

Nigel  Saych 

P< #ŋ(& $#ŉ$ (&ŋ(6& . 66 6&ŉ+& %/ 4&44 ŋŊ )ŋŊ+ Ŋ)&' 

that there are alternatives to surviving as a lonely 

individual in a changing world or selling their soul 

to the mega agencies for ev er-decreasing rates and 

ever more pressure.  There are risks involved. 

S$ ), Ŋ8 /ŋ"* #&ŉ'  Ŋ ŉ )*ŋ)\4 %ŋ"$# #ŉ4  $4 

dangers, the risk is significantly reduced if, as on 

this occasion, the croc is stuffed. But if you feel you 

are being stuffed by rogue agenc ies and pushy 

clients, try educating them. If you think the worst 

% 8#$ #ŉ((&ŊJ  $ (*ŋ-ŉ-6/ . 66³9Q 

 
Share your expertise with fellow professionals ï mentoring in 

practice 

Kate Mc Intyre and Jackie Senior  

P<\% &1) $&' $ŋ -& )ŋ-presenting with Jackie Senior  on mentorship. 

O Ŋ)& ]±Zµ .&\+& -&&Ŋ .ŋ*, Ŋ8 $ŋ8&$#&* ŉ4 4&Ŋ ŋ* ņ ŉ44 4$ŉŊ$ 

editor in a top international research department, the Genetics 

X&(ŉ*$%&Ŋ$ ŋ7 $#& HEG K*ŋŊ Ŋ8&Ŋ9 <$\4 *&ŉ66/ ŉ +&*/ (ŋ4 $ +& 

experience for both of us and definitely a pleasant sh ift from 

.ŋ*, Ŋ8 (* %ŉ* 6/ ŉ6ŋŊ&9Q 

Kate is on the Blotevoetenpad, a hiking trail that you do in bare feet, 
on the border between Groningen and Friesland. Like mentor, like 
mentee? See Jackie getting her feet wet on page 8.Ʒ  
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The running rectum trial 

Daphne Lees 

PL*&4&Ŋ$ Ŋ8 . 66 -& 0" $& ŉ )#ŉŊ8& 7*ŋ% %/ 

usual working day but I hope to be up to the 

challenge.  Catching up with the latest ideas 

and developments, networking and being 

among like -minded people are all high up 

on my list. I hope people leave my session 

with the impression that once you get 

through the hocus -pocus, biomedical 

editing is not really that different from any 

ŋ$#&* , Ŋ'9Q                In eSense 30, Daphne  tells  tale s of  how  surgical  precision  has  

               served  her  well  as both  editor  and  operating  theatre  nurse . 

 

Editing for clients in academia ï a discussion 

 

              
Joy Burrough,  Curtis  Barrett,  Jackie  Senior   
and  Camilla  BrokkingƷ 

 

On behal f of her fellow panellists, Camilla 

4ŉ/4J PV&\*& *&ŉ66/ 6ŋŋ, Ŋ8 7ŋ*.ŉ*' $ŋ 

presenting at the conference. I think that 

setting up the thesis editing guidelines was 

an important thing that SENSE did this year, 

ŉŊ'  $\66 -& 8*&ŉ$ $ŋ -* Ŋ8 $#&  44"&4  Ŋ 

academ ic editing } particularly editing for 

students } to the attention of the wider 

SENSE membership. This is me at a LARP (live 

action role play) event I took part in earlier 

$# 4 /&ŉ*9 < 'ŋŊ\$ "4"ŉ66/ .ŉ6, ŉ*ŋ"Ŋ' . $# ŉ 

4.ŋ*'¾Q  

Photo  © Xander  Brevoort  
  

https://www.sense-online.nl/53-esense/issue-30-july-2013/529-tales-from-the-trenches
https://www.facebook.com/xander.brevoort?hc_location=ufi









































































